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Solo excerpts
1: Beethoven
Creatures of Prometheus, Ballet
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Brahms:
Piano concerto no.2, 3. mvt.
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3 Shostakovich

Symphony no.15, 2. mvt.

Adagio . = 108
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4: Strauss:
Don Quixote

Don Quixote, der Ritter von der traurigen Gestalt.
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C . this excerpt will be performed with piano accompaniment
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D.’ this excerpt will be performed with piano accompaniment
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5 Suppé
Morning, Noon and Night in Vienna, Overture
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Part 2
Tutti excerpts

6 Bartok
Music for strings, Percussion and Celesta
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7 Beethoven
Symphony no.8, 3. mvt.
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9 Brahms

Symphony no.4, 4. mvt.
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10 Bruckner

Symphony no.7, 1. mvt.

Allegro moderato
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12 Mahler
Symphony no.9, 1. mvt.
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13 Smetana
The Bartered Bride, Overture
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